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· Introduction

As Winter waves a reluctant goodbye and Spring springs forth, so the GLAADH Bulletin emerges from hibernation, with apologies for oversleeping and much news to share:

First, a belated goodbye from Leon Wainwright, who leaves GLAADH to take up a post as Lecturer in History of Art at the University of Sussex, and a hello from your new bulletin editor, susan pui san lok, an artist and writer currently completing doctoral research on contemporary artists of the Chinese diaspora in Britain. GLAADH to be on board.

This issue follows up the ten GLAADH Initiatives, whose progress reports can now be viewed at www.glaadh.ac.uk/initiatives/initiatives.htm. We also have two case studies from Professor Craig Clunas of Sussex University and Professor Catherine King at the Open University, who discuss strategies for developing and evaluating curriculum change, focused on the questions: How to begin to integrate ‘Chinese Art’ into (Western) ‘Art History’? And what does it mean to divide ‘Art History’ into the ‘West and rest’? New links to image libraries and course syllabi offer further resources and models towards implementing change. 

‘Interculturalism?’ Notes from New York, reports from the recent CAA Cultural Diversity Committee Roundtable. ‘Globalisation’, ‘cultural diversity’, ‘difference’ – the negotiation of terms and concepts central to the GLAADH project have been implicit rather than explicit, hitherto diplomatically skirted. Disparate dialogues, strategies and practices suggest complex and contradictory politics and positionings. ‘Interculturalism’ introduces another cook to the conceptual broth (– is it doomed to spoiling?)

Current highlights rounds up selected exhibitions, conferences and calls for papers, while Coming up… previews forthcoming developments: the GLAADH Initiatives Workshop, the web-based specialist Lecturer List (a big thanks to all those who have responded to our calls), and the GLAADH Conference, to take place in London, 18-19 September, 2003. 

· New at www.glaadh.ac.uk
GLAADH Initiatives Stage 2 Progress Reports

In 2002, 10 projects spanning 12 university departments proposed strategies for initiating or further developing processes towards the implementation of more culturally diverse curricula in Art, Architecture and Design History, with the support of GLAADH. Below in brief are some of the second stage reports on the projects which can now be found on the website, offering further insights into the processes, challenges and pitfalls faced:

DeMontfort University
An existing BA-level focus on South Asian art, architecture and design is being strengthened and extended, and a revised course on Cultural Identities is up and running successfully. Revisions include the introduction of a film made by Richard Fynes about Living Religions in Leicester, while many changes have been built on re-engaging with local resources and extending mutually beneficial relationships between the department and the local community. A key example is the collaboration with Belgrave Hall museum, whose project, CREATE, will provide a cultural resource for the Belgrave community. Focusing on South Asian arts and crafts with teaching and outreach support from the department, Belgrave Hall is in return opening up its collection to the departments’ students, supporting postgraduate research and a digitisation project. 

Sheffield Hallam University

A new BA pilot module, 'Transculturation' and the visual arts, is due to run this Spring, developed as a response to “recent changes in the field” and the increasingly culturally diverse student population. Rose Cooper has sought support from staff at Sheffield Galleries and Museums' Trust, which provides a starting point for building up the slide collection and visual resources of the department. Currently re-installing its permanent collections, the Trust will also work with students to enable first-hand engagement with ethnographic materials and concepts and issues around cultural representation, display and difference

University of Central England

Jonathan Day and Mike Harrison have been extending their research and collecting material to feed into a new course on Chinese and Japanese art and design, with a respective focus on architecture, city spaces and design, works on paper, moving images and multi-media. Courses at level one and two have been modified to include more Japanese and Chinese art, and while no taught course is available at level three, students are encouraged to take up these topics in their dissertations. Students have responded “very positively” and “take-up rates on 'non-European' courses are very high”. By Autumn 2003, teaching tools will include multi-media presentations, designed to address notions that “art from traditions and areas beyond the 'west' is out of touch with the contemporary environment”. 

University of Kingston

The impetus to change and ensure a wider theoretical and regional coverage came in part from reorganisation of the current and new BA in Visual and Material Culture, but also from students who come from diverse ethnic groups. Five courses have been revised including the first year introduction to art, architecture and design history, to cover issues of national identity, globalisation and regionalism, focussing on the city as an object of analysis. The Curating Contemporary Design MA (in partnership with the Design Museum) has been modified to build on issues of collecting and representing art and objects from other cultures. Changes in content have led to a re-engagement with resources – from museum and galleries visits to discussion of students’ differing visual heritage. A major problem has been sourcing images. Feedback to the new Fashioning Identity course has been positive, though staff have found that mature students are more resistant to change. 

University of Manchester

In Autumn 2002, a series of lectures on non-Western art were added to the Introduction to Art History course, to familiarise students with the debates surrounding the study and interpretation of non-European visual cultures, formerly introduced at Levels 2 and 3. As part of a wider departmental strategy aimed at broadening the range of topics available to students, extending beyond western traditions, Thomas Dowson is writing a syllabus for a new level 3 course titled African Art, focussing on African art, representation, collection and display. Manchester Museum has been very supportive of an initiative to allow students access to the African collections in its new Ethnographic Galleries and temporary display area, opening in the summer. With the assistance of a PhD student, Dowson has also been assembling an archive of images of private and public collections of African objects throughout the U.K. This electronic visual resource will be available to students and staff for reference and analysis. 

Universities of Glasgow, St.Andrews & Aberdeen

Working as a consortium, staff are pooling their considerable expertise in Central European art and design history, to provide a new taught course and teaching and learning resource for students at three universities. Creating a databank of images and information from personal resources, the resultant core teaching and learning materials provide the basis for a team taught course structured around rotating visiting lectures by members of the consortium at the three institutions. Launched in February 2003, the new course is also supported by a web-based visual resource, developed from existing local resources. Conceiving of both course and visual resource as one has ensured that it meets the needs of staff and students. “One final and unintended outcome of the project is that the presentation of so many new and unpublished images and wealth of fresh information will no doubt spark off new ideas and research by both the consortium members and students.” 
Read the full reports, including those for Anglia Polytechnic University, Birkbeck College and the  Universities of Edinburgh and Plymouth at  www.glaadh.ac.uk/initiatives/initiatives.htm
GLAADH Case Studies

Two case studies offered by Professor Craig Clunas of Sussex University and Professor Catherine King at the Open University, provide different contexts for the GLAADH Initiatives. Clunas reviews the development, implementation, and embedding of ‘A Chinese Art Option in an Art History Degree’ since 1994, initiated as part of a wider address of a perceived narrowness of curriculum, shifting the balance of provision away from the art of Europe and North America to take in the art of Asia. Clunas discusses the introduction of new forms of writing, access to materials, and strategies for dealing with students’ ‘fear of the unknown’ and ‘unfamiliar’. 

King recounts the formulation of ‘Views of Difference: Different views of art’, a study block within the second-level course, ‘Art and its Histories’. “A major spur for trying to broaden the curriculum was embarrassment at being called the ‘open’ university and still having a relatively closed curriculum… confined to discussing largely Eurocentric issues.” Planning began in 1994, and the initiative was first delivered in 1999. King discusses questions of ‘expertise’ and mentoring in the research, writing and editing process, and the contributions of John Picton, Partha Mitter, Clunas, Gavin Jantjes, and Rasheed Araeen to the project. Course components and materials were organised around the core question, ‘Where did the idea that art history can be divided into the ‘west and rest’ come from, what consequences does it entail and who has criticised it?’ 

While the positioning of issues in one block/book was “a pragmatic, not ideal, solution” – King asserts that “it is better to make an intervention in the curriculum, which is less than perfect, rather than ‘do nothing’” – new courses across the department are being developed with issues of cultural difference and the postcolonial at the forefront of the agenda.

Read the full case studies at www.glaadh.ac.uk/case_study.htm
Image Resources & Course Syllabi

Click on the ‘Search’ option at www.glaadh.ac.uk/resources.htm to explore our expanded database of links to nearly 60 image resources. Entries include brief descriptions of the site, and range from African material culture to urban graffiti in Manila, art from Asia and Aboriginal Australia, to architecture in Zimbabwe…

9 new course syllabi have also been added to the site. Peruse bibliographies and related web resources at www.glaadh.ac.uk/resources.htm
Can you recommend any web resources and image databases to add to the GLAADH website? Suggestions for links to and from GLAADH are more than welcome, and should be sent to E.Gieben-Gamal@open.ac.uk
· ‘Interculturalism?’ Notes from New York 

As part of the recent CAA Annual Conference in New York, the Asia Society and Museum hosted the CAA Cultural Diversity Committee roundtable discussion, Toward A Methodology for “Intercultural Art” (20 February, 2003). Chaired by Michel Oren (Laguna College of Art and Design), the speakers were Veronique Plesch (Colby College), Jonathan Hay (Institute of Fine Arts, New York University), Ian McLean (University of Western Australia), Shahzia Sikander (artist), and Okwui Enwezor (curator, Documenta 11).

Each speaker gave a brief five-minute presentation. Plesch, a Medieval specialist, declared that brevity was not an issue as very few visual cultures of the period could be characterised by hybridity. Speaking (quickly) on the prevalence of the notion of “true indigenous traditions” and “influence” as   a term to denote contact between cultures, Plesch drew on Mary Louise Pratt’s notion of the “contact zone” to sketch a methodology focussed on  appropriation and exchange, with diachronic and synchronic dimensions.

Hay insisted on the inseparability of ‘identity’ from questions of culture and power, and the impossibility of divorcing the latter two terms. Instead of thinking about the ‘cultural’ or the ‘intercultural’, Hay spoke of “belonging” and “de-belonging”, or “untethering”, “casting-off… like a boat”, a process by which “we displace ourselves into otherness”. Thus, if ‘culture’ is ‘fixed’, and the ‘intercultural’ is a “permanent process of hybridisation”, “de-belonging” is an ‘operation of self-displacement”, an “undoing of categories”. 

McLean introduced the work of Aboriginal desert artists’ acrylic paintings and their take-up by galleries and appropriation by the (non-Aboriginal) art world, pointing to the limits and politics of intercultural and postcolonial discourses. The categorisation and authentication of art by culture, ethnicity or hybridity, was taken up by Sikander. Involuntarily identified at turns as a ‘Pakistani’ or ‘postcolonial’ artist, Sikander stressed inauthenticity and cultural distance in her engagement with her own cultural / ethnic ‘origins’, through the practice of miniature painting.    

Finally, Enwezor asserted the “lateral and cross-hatched moves” of the ‘intercultural’ are antinomous to the modern and postmodern project, where the ‘intercultural’ represents an “unruly” and “entangled” space of contact demanding “transversal” readings. If the response from the canon is to attempt to “absorb the unhomely”, to assimilate the ‘intercultural’ and defuse its political dimensions and questions of power, its restaging within a “postcolonial constellation” necessarily returns questions of politics and power to the fore. 

Brevity of time clearly encumbered the possibility of sustained discussion, as did the range of practices and theoretical apparatus invoked. At the beginning, Oren asked how the ‘intercultural’, understood as “contemporary hybrid art”, might elucidate “historical art”. The question was perhaps most directly taken up by Enwezor – if ‘hybrid’ is conflated with ‘postcolonial’ and ‘historical’ with ‘canon’. Enwezor’s drew attention to the polarisation of temporalities implied, insisting that the ‘intercultural’ in fact precedes the modern and the postmodern, historically, if not theoretically. By Hay’s definition, the ‘intercultural’ is a “permanent process of hybridisation” (that surely entails “self-displacement” and “undoing”, operations that he seeks to set apart), while Plesch’s rhetorical question – isn’t all art ‘intercultural’? – highlights the lack of historical, theoretical or political grounding by which the term has been brought into play. By whom, for whom – where, when and how? Beyond the immediate context, regardless of intentions, the casual (often celebratory) invocation of ‘inter’ / ‘intra-‘ / ‘multi-’ / ‘trans-’ culturalisms perpetually risks further muddying of conceptual waters, to debilitating political effect. Extending a question posed by Enwezor, keenly stressing the political and historical, “As artists / architects / designers / writers / cultural historians and curators, how to make ‘inter’ / ‘intra-‘ / ‘multi-’ / ‘trans-’ cultural work?” 

· Selected exhibitions

The Adventures of Hamzanama

An exhibition of paintings taken from the Hamzanama (the ‘Story of Hamza’), commissioned by the great Mughal emperor Akbar about 1557. The paintings are rare survivors from one of the manuscripts produced during Mughal rule, illustrating epic tales of heroism, magic and bravery, and depicting the exploits of Hamza, a mythical character who travelled the world with his band of heroes battling against a host of adversaries.

> 8 June 2003 V&A, 6th Floor Henry Cole Wing, entrance via Exhibition Road, admission free http://www.vam.ac.uk/
Imaginary Balkans & The Balkan Matrix

Imaginary Balkans features works by Tanja Dabo, Igor Grubic, Vladimir Martek, Zoran Naskovski, Vladimir Nikolic, Miladen Stilinovic, and Dragana Zarevac, seven Serbian and Croatian artists whose work attempts to define the term ‘Balkan’. A Site Gallery, Sheffield Touring Exhibition, the show coincides with The Balkan Matrix, an artist residency project at the Cornerhouse, in which Stevan Vukovic and Mihael Milunovic examine the West's perception of and its relation to the Balkan states. Using installation, text and web technology to establish parallel Balkan living spaces which exist on-line and in the gallery, the piece explores concepts of virtual and real space, and the investment of ordinary spaces and objects with trauma.

> 20 April 2003 Cornerhouse, Manchester http://www.cornerhouse.org/
Isaac Julien: Baltmore

In 2002 Julien made Baadasssss Cinema (Part 1), a documentary reappraising the Blaxploitation genre. Made for American TV, it featured Pam Grier, Samuel L. Jackson and Quentin Tarantino. Inspired by this, Julien has created a large scale, three-screen film installation for the opening of FACT, Baltimore. Featuring Blaxploitation icon Melvin Van Peebles, and producing a contemporary reworking of the genre's gestures, stylings and attitudes, Baltimore is a funky yet meditative and richly poetic slice of cinematic
> 27 April 2003 FACT, 88 Wood Street Liverpool L1 4DQ England UK, t: 44 (0)151 707 4450, e: info@fact.co.uk,  www.fact.co.uk
Veil 

Veil is a major international touring exhibition from inIVA, examining one of the most powerful symbols in contemporary culture. Curated by Jananne Al-Ani, David A. Bailey, Zineb Sedira and Gilane Tawadros, artists include Faisal Abdu'Allah, Kourush Adim, Jananne Al-Ani, Ghada Amer, Farah Bajull, Samta Benyahia, Shadafarin Ghadirian, Ghazel, Emily Jacir, Ramesh Kalkur, Majida Khattari, Shirin Neshat, Harold Offeh, Zineb Sedira, Elin Strand and Mitra Tabrizian. Satirical images by the Moscow-based AES art group (such as the Statue of Liberty veiled), have been withdrawn at the insistence of Walsall Metropolitan Borough Council, who, fearing an incitement of violence, have deemed them too controversial in the current political climate. Read inIVA’s report at www.iniva.org.

> 27 April 2003 at The New Art Gallery Walsall, Gallery Square, Walsall WS2 8LG, info line: 01922 63 7575, tel: +44 (0)1922 65 4400, fax: +44 (0)1922 65 4401, http://www.artatwalsall.org.uk
Zarina Bhimji: Out of Blue

Bhimji is primarily known for her photographs and Out of Blue is her first departure into the medium of film. Commissioned for Documenta 11 (2002), this poetic work receives its UK premiere at Tate Britain. Depicting the evocative landscape and architecture of Uganda as a means of addressing the recent past of that country, but Out of Blue is also an exploration of grief and loss. 

> 5 May 2003 Art Now, Tate Britain, Level 2, open daily 10.00 - 17.50hrs, admission free

· Conferences / Calls for papers
DNAsia, London: Mapping the future of South Asian arts in the UK
DNAsia is a two-day conference that will explore, celebrate, and map the future of South Asian arts in the UK today. It will offer a dynamic forum for intelligent and fresh debate and an essential networking opportunity for all those involved in the creation, presentation and funding of contemporary Asian arts, from theatre, dance and music, to film, visual arts and new media. 

24 - 25 March 2003 Watermans Arts Centre, Box office: 020 8232 1010  www.watermans.org.uk/DNAsia/
Visual Knowledges

CALL FOR PAPERS: Deadline 31 March, 2003

This interdisciplinary conference will investigate the role of visual technologies in informing, shaping and creating knowledge. Its overarching aim is to investigate the claims of scholars such as Barbara Stafford, Martin Jay, and Timothy Binkley that our own culture is currently, in the wake of the electronic revolution, undergoing a shift in which the visual medium, traditionally playing a secondary role as the illustration of text, is becoming the dominant medium of thought.

17 - 20 September 2003 further information from: Professor John Frow, Director, Institute for Advanced Studies in the Humanities, The University of Edinburgh, Hope Park Square, Edinburgh, EH8 9NW, Email: iash@ed.ac.uk
Local Sites of Global Practice: Modernism in the Middle East

A symposium of architects and scholars from a wide range of disciplinary backgrounds will meet to debate the impact of modernism in the Middle East, where rapid modernization has met with deep traditions. Challenges facing architects who work in the region today will be addressed within the context of nationalism, regionalism and current debate of globalization. 

4 – 5 April 2003 Yale University, School of Architecture 180 York Street, New Haven, CT, t: 203-432-2889, e: jennifer.castellon@yale.edu   www.architecture.yale.edu/index.html
Encounters with Islam. The Medieval Mediterranean Experience: Art, Culture, and Material Culture

Organized with the establishment of a new Ph.D. program in architectural and landscape history, it will include speakers who are specialists in Islamic, Byzantine, and Western medieval art, architecture, and landcape. The medieval Mediterranean was a theater of encounter and cultural interchange between East and West, between religiously, ethnically, and linguistically diverse societies. By examining the artistic production and material culture at points of intersection, the symposium will address the complex ideological discourse as reflected in the language of visual expression. 

5 – 6 April 2003 University of Illinois, Urbana-Champaign, for more information, contact the organizers Robert Ousterhout at rgouster@uiuc.edu  or D. Fairchild Ruggles at dfr1@uiuc.edu  

Anthropologies of Art

This conference will bring together art historians and anthropologists to discuss productive convergence and differentiation between their 2 disciplines. In recent years art historians have frequently called for a reconfiguration of their field into an anthropology of art, but there is no consensus as to how and why such a transformation should be effected. Papers will be presented that address or demonstrate the interdisciplinary problems and benefits of an anthropology of art: How do anthropology and art history theorize and approach human artifacts? In what ways do cultural anthropology and art history overlap and diverge, in their histories and in their present methods and institutions? What might an anthropology of art be? Would it follow different protocols for Western and non-Western art? Can an anthropology of Western art be effected from within art history and from within the West, or is it potentially more productive for non-Western artistic practices?

25 - 26 April 2003 Sterling and Francine Clark Art Institute, Williamstown, MA

5th Biennial International Symposium on Asia Pacific Architecture

The topic of the Symposium is "Creating Livable Communities in Asia Pacific--Value, Relevance and Connectivity." The Asia Pacific Region is alive with societies in transition from rural to urban, from dense to more dense. Rapid changes move communities from subsistence to technologically advanced, from village economies to global players in a single generation. These profound transformations place enormous pressure on housing stock, communities, and economies. The rush to provide adequate housing, commercial, and industrial infrastructures sometimes overcomes the need for community, livability, and sustainable protection of environment and resources. The goal of this symposium is to seek real, quantitative solutions while balancing economic growth, environmental viability and an improved quality of life for the people of the region. 

9 – 11 April 2003 University of Hawai'I, School of Architecture, United States, e: arch@hawaii.edu w: http://web1.arch.hawaii.edu/soa_alt1/events/symposium5/
Slavery, Islam, and Diaspora

Recent scholarship has revealed the extent to which enslaved black Africans influenced their host societies. The movement of enslaved Africans had an important impact in shaping the modern Muslim world and in leading to the conversion of many people to Islam. Likewise, enslaved Muslims from Dar al-Islam (the abode of Islam) occupied a unique place within the Atlantic slave trade, but their role has not been accorded the attention it deserves. Likewise, the role of enslaved Africans in the world deserves more attention. The conference seeks to look more broadly into slavery, and the Islamic factor from the early modern to the modern period. 

24 – 26 April 2003 Harriet Tubman Resource Centre on the African Diaspora, Department of History, York University, Toronto, Canada, e: nigerian@yorku.ca 

www.yorku.ca/nhp/conferences/york2003/callforpapers.htm
Gendered Bodies, Transnational Politics: Modernities Reconsidered

CALL FOR PAPERS: Deadline 1 May, 2003

The workshop seeks to understand and explore the complexities surrounding gender and sexuality dynamics in the Middle East, North Africa and Central Asia by facilitating a conversation between scholars working in (a) women's studies in the Middle East, North Africa and Central Asia; (b) transnational feminism; and (c) gender and sexuality studies. It provides a space for an epistemological conversation that reexamines the ways in which dominant discourses on modernity and the articulation of social and political space and place – as delineated by political and cultural visions of the postcolonial world order and its boundaries – have critically informed women's and gender studies over the past few decades. 

12 - 14 December 2003 Institute for Gender and Women's Studies (IGWS), American University, Cairo, Egypt, for more information, please contact Dr. Rabab Abdulhadi: rabab.abdulhadi@nyu.edu  or Dr. Martina Rieker: mrieker@aucegypt.edu .
The Canadian Committee of the Comité international d’histoire de l’art 
CALLS FOR PAPERS: Deadline 1 May, 2003
CIHA, along with the Montreal Organizing Committee and the members of the Universities Art Association of Canada (UAAC), are pleased to host the CIHA’s 31st International Congress, entitled "Sites And Territories Of Art History". The Montreal Congress will be the 1st ever held in Canada and only the 2nd in North America since the inauguration of the international congresses in 1873. The conference’s theme highlights the diversity of contemporary art-historical practice. The broad variety of individual sessions offers a general framework for the representation of scholarship from diverse parts of the world and from all areas of the discipline, covering a variety of periods and welcoming all methodological and theoretical approaches. 

22–27 August 2004 Contact  Nicole Dubreuil, CIHA 2004, Faculté des études supérieures, Université de Montréal, C.P. 6128, succ. Centreville, Montreal, QC, H3C 3J7, Canada

Modernist Cultures: MSA 5th Annual Conference 

Hosted by the University of Birmingham and the University of Sussex, the 5th annual Modernist Studies Association Conference will take place in the heart of the multicultural city of Birmingham, a world-renowned conference center and the U.K.’s second city, where Victorian architecture mingles with exciting and innovative redevelopment. The program will include plenaries, panels, peer seminars, and prose and poetry readings, along with film screenings and book and art exhibits specifically related to the international and interdisciplinary study of modernist cultures. 

25 - 28 September 2003 University of Birmingham, England 2003, for more information, please contact Samantha Skinner, Conference Administrator, Dept. of English, University of Birmingham, Edgbaston, Birmingham B15 2TT, England. 

Fieldworks: Dialogues between art and anthropology

CALL FOR PAPERS: Deadline 5 May, 2003 

The increasing use of 'fieldwork' by many artists, and the 'ethnographic turn' described by art theorists, invite comparisons with anthropology. In anthropology, critiques of ethnography and fieldwork have raised fundamental questions about the nature of representation – questions which have implications for art. Can developments in each field illuminate the principles and practices of the other? What are the similarities and differences between the ways in which artists and anthropologists engage with and represent events, experiences, and others? Keynote speakers include: Hugh Brody and Antony Gormley, Rimer Cardillo, Susan Hiller, Lucy Lippard, George E. Marcus and Nicholas Thomas. 
26 - 28 September 2003 Tate Modern, London. E: fieldworks@ucl.ac.uk or contact FIELDWORKS, c/o Susanne Küchler, Department of Anthropology, University College London, Gower Street, London WC1E 6BT, U.K. 
· Coming up…
Lecturer List

Coming soon on the GLAADH website is our specialist Lecturer List, a port of call for all those seeking guest lecturers, tutors and researchers in art, architecture and design history, and for those seeking advice on imbedding greater cultural diversity within their course/curriculum. Thanks again to all those who have already responded to our calls to participate. If your work engages with issues around globalisation, cultural diversity and difference, and the arts of traditionally less-studied cultures and diaspora communities, from India to Latin America, Africa to the Middle East, Asia to Eastern Europe, and you would like to be included on the list, please contact s.lok@mdx.ac.uk
GLAADH Initiatives Workshop 

A workshop for the 10 GLAADH Initiatives takes place later this month at The October Gallery, London. Taking in collaborations with museums, strategic expansion of resources and creation of new courses, the workshop will focus on the issues that have arisen out of the projects so far.

GLAADH Conference 18 – 19 September 2003 (TBC)

GLAADH ends its activities this year with a conference that brings together the 10 GLAADH Initiatives. A number of guest speakers and panel discussions will debate the strategies, issues and politics at stake in such initiatives to ‘globalise art, architecture and design history’ and encourage ‘cultural diversity’ in curricula, and reflect on the wider contexts and implications for change in the UK today. Note these dates and join us in September to widen and enrich the debate! For more info, watch this space…

*

Please send news, queries, comments and suggestions to:

susan pui san lok, GLAADH Bulletin Editor at s.lok@mdx.ac.uk
REMEMBER TO POINT & CLICK!

Take advantage of the hotlinks studding this message by clicking through to JISCmail and the GLAADH website.

The ‘Globalising Art, Architecture and Design History Project’ (GLAADH), is a project of art and design historians at the University of Sussex, Open University and Middlesex University funded by the Fund for Development of Teaching and Learning supported by HEFCE.
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