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· Update
Welcome to the latest sun-kissed GLAADH Bulletin. After a very successful workshop with all the project’s Initiatives in March, the GLAADH team are looking forward to convening a stimulating and insightful conference event on September 19th, 2003, with international guest speakers and nationwide subject specialists. One such specialist, Professor Richard Hillenbrand (University of Edinburgh) will be running a one-day workshop on ‘Teaching Islamic Art’ at the V&A, 9 May 2003.  Meanwhile, the website continues to expand, following the progress of the Initiatives, featuring course materials, case studies, and links to numerous online resources. Below, we round up a selection of current exhibitions and forthcoming conferences, including information on the GLAADH conference, ‘Globalising Art, Architecture and Design History?’

· GLAADH Workshop Report 

GLAADH Workshop, 21 March 2003, The October Gallery, London

Last January, 2002, departments of art, architecture and design history across the U.K. submitted bids for GLAADH funding to initiate or continue projects aimed at diversifying the curriculum. Following up the Workshop last June, the ten successful Initiatives met with the GLAADH team to share insights, review strategies, and discuss progress around five common areas of practice, the main points of which are summarised here. 

Expanding Resources – Museum-Based Work
Both Thomas Dowson (Manchester) and Rose Cooper (Sheffield Hallam) have introduced new courses and modules to their curriculum that draw extensively on objects and documents within museum collections and archives. The productive institutional and departmental engagement of rich local resources provoked discussion around the pragmatics of collaboration, and the establishment of good working relationships. This potential “minefield of tact and diplomacy” (Professor Catherine King, Open University) often powered in the short-term by individuals, is based in the long-term on the mutual clarification of agenda and terms, and built-in flexibility, given that calendars as well as agendas on both sides of a collaboration are subject to change. While universities can clearly benefit from working with museums, the need for museums to recognise the benefit and importance of engaging tertiary and higher education was also stressed. 

Adding New Resources 

Mike Harrison and Jonathan Day (University of Central England) have sought to address difficulties in replacing teaching expertise by developing their own skills and research to create a joint-delivered, highly popular Chinese and Japanese module, thereby retaining the diversity of the curriculum and circumventing the problem posed by the loss of a specialist. Sharing the principle that the curriculum can be expanded (or cultural diversity maintained) without recourse to specialists, Paul Shakeshaft (Anglia Polytechnic University) has adopted a strategy recommended by Evelyn Welch at the GLAADH Workshop, November 2001, to insert or “shoe-horn” non-western topics into existing modules. 

While the apparent lack of expertise in teaching at higher levels was recognised as an issue, it was agreed that the importance of “legitimising” areas of interest at earlier stages cannot be overstated. Related to this approach was the question of the extent to which course titles should reflect thematic concerns, and/or in some way point to the specificity of materials engaged. A shift away from the ‘expert’s parameters’, usually determined by geography and period, to broader course titles was seen to offer up flexibility in terms of both content and staffing. What are the other advantages and disadvantages of geographically and historically delimited subjects and theoretical, concept-based alternatives?

Creating New Courses

Shona Kalletrup (University of Aberdeen) has collaborated with colleagues at the Universities of Glasgow and St Andrews to pool resources on Central and Eastern European Art and Design. A web-based interactive image resource now makes available unique primary visual and textual materials, supplementing lectures and seminars. While the pooling of data online might prove a particularly “transposable” strategy for overcoming shortages in staff and resources, long-term technical provision for a web resource and issues of web-hosting between institutions are an issue. Staff and students at Aberdeen circumvent the question of technical support by seeking relevant training. The importance of student / tutor contact notwithstanding, they also demonstrate persuasively the success with which a web resource can meet specific needs, 

A different kind of collaboration has been explored by Stephanie Pratt (University of Plymouth) for a new module, ‘Collecting and Exhibiting Cultures’, who has been working with a visual arts tutor to devise ways of engaging and assessing a diverse constituency of art history and practice-based students. Where practice-based students sometimes experience difficulties with critical and historical frameworks, yet are keen to engage with contemporary theory, the option of different course work for different constituencies was discussed. Simon Ofield (Middlesex University) also suggested that Pratt could “flip the course” in order to engage students from the outset by beginning with their interest in theoretical concepts, not to privilege theory over history but to offer, as Professor Craig Clunas (Sussex University) put it, a “historiography backwards”. 

Reviewing Existing Courses

Fran Lloyd (Kingston University) emphasised the advantages of team-implemented changes to existing and new modules. With GLAADH funds matched by the University, staff have been afforded time to develop materials and resources that mutually reinforce, rather than duplicate each other. A team-taught approach has facilitated a flexible and pragmatic embedding of cultural diversity within the curriculum that does not depend on individual expertise and is capable of adapting to student needs, while a thorough consideration of resources has also shaped module changes (one module in particular is notable for its heavy structuring around visits to both local and London-based resources).

For Richard Fynes (De Montfort University), broad conceptual and thematic frameworks such as ‘cultural identities’ and ‘contemporary crafts’ have allowed the integration of diverse studies, from representations of Gandhi, to ‘home’ as a site of identity, and local South Asian jewellery. Both cases further indicate a shift away from delivering ‘straight’ historical material and information, towards thematic frameworks with historical material at their core, as well as better management of staff research and student interests. Like Dowson, Cooper and Lloyd, Fynes has also re-engaged with local resources, whose objects will be featured in a new image resource together with archive material from the university’s research centre, PRASADA. 

New Research - New Topics

The move from the BFI to Birkbeck of the latter’s MA teaching in film and television three years ago has triggered a reappraisal of its heavy Western bias. Mike Allen (Birkbeck College, University of London) outlined the repositioning of an established course on ‘Women and Film’ to ‘Perspectives in World Cinema’. The effect of sidelining the “pulling power of certain teaching figures” in terms of attracting students is yet to be gauged, although the reconfiguration of the course in its first run has already generated very good feedback. Film is also being investigated by Richard Williams (University of Edinburgh) as a resource for a new module on modernism and architecture. Integrating Latin American material into the teaching of ostensibly Western material, the course will consider notions of the ‘rational’ and ‘reactionary’ via a series of case studies.

While specialist expertise at higher levels of teaching is necessary and desired, the desirability of specific courses being identified with single ‘authors’ was briefly debated. In contrast to ‘fencing-off’ areas of study, the strategic embedding of culturally diverse material was seen to ‘dig in deeper’, making changes that are then difficult to undo; in Lloyds’ words, effecting a significant “paradigm shift”. Dowson, however, warned against “integration” becoming a means of “assimilation”. When do such strategies of diversification lead not to greater visibility but invisibility? When might invisibility become, in fact, a desirable objective?

For the full report, please go to http://www.glaadh.ac.uk/initiativesworkshop/sessionnotes2.htm
· New at www.glaadh.ac.uk
GLAADH List of Subject and Teaching Specialists
The GLAADH website now offers a list of subject and teaching specialists, a port of call for all those seeking teaching, supervision, help and advice on embedding greater cultural diversity within their course/curriculum. Issues around globalisation, cultural diversity and difference, and the arts of traditionally less-studied cultures and diaspora communities, from India to Latin America, Africa to the Middle East, Asia to Eastern Europe - if your work engages with one or more of these key areas of interest, and you would like to be featured on the list, please contact s.lok@mdx.ac.uk
GLAADH Initiatives Updates

Following the recent Initiatives workshop in March 2003, each of the 10 projects’ progress reports have now been updated. To read these in full, please go to 

www.glaadh.ac.uk/initiatives/initiatives.htm
GLAADH Resources 

From image banks to course syllabi, bibliographies, libraries and other teaching materials, the searchable database at www.glaadh.ac.uk/resources.htm offers links to numerous online resources. Recommendations and suggestions for further links to and from GLAADH should be sent to E.Gieben-Gamal@open.ac.uk
· Coming Up…
Globalising Art, Architecture and Design History? 

Debating approaches to changing the curriculum in the U.K.

Recent QAA and RAE reports noted that art history teaching and research in the U.K. focuses mainly on western art traditions and visual cultures. Since its inception in 2001, the GLAADH project has been seeking to address this imbalance. It is now providing resources and information through a website, aswell as supporting new initiatives at Universities across the U.K. The GLAADH conference will bring together subject specialists with lecturers to share information and discuss best practice in the field. 

The conference will address issues surrounding the prevailing canon, curricula content and use of resources as well sa the implications of changes that are already underway. The discussion will take the form of plenary debates chaired by leading scholars, followed by concurrent sessions where representatives from the 10 GLAADH Initiatives will discuss methodology, theory and practice.

The conference will be free of charge to all representatives of the 47 universities that offer Art, Design, and Architecture History degrees. GLAADH will also cover travel, subsistence and accomodation for the night of Thursday 18 September for one member of each department. 

For more information on the forthcoming conference and registration details, please email: N.Rosso@sussex.ac.uk or phone Norma on: 01273 606755 ext.2155 or 020 7485 2284.

19 September 2003 Goodenough College, Mecklenburgh Square, London WC1. 

· Selected exhibitions

To the Care of the British Empire

Roderick Buchanan, Richard Blass, Graham Fagan, Michael Fullerton and Tony Nolan examine the social, historical, political and generational influences reflected in contemporary identity. 

> 11 May 2003 Generator Projects, 25/26 Mid Wynd, Mid Wynd Industrial Estate, Dundee DD1 4JG, Thurs – Sun 12-5  http://www.generatorprojects.com
ZhanWang Stainless Steel Scholars' Rocks

Sui Jianguo Legacy Mantle 

Since 1997, Sui has been working on a series of Mao Suit works, fabricated from solid, heavy materials, which present the Mao jacket both as an icon of cultural revolution and freedom as well as a symbol of restriction and limitation. Scholar's Rocks were used in ancient China to recreate in miniature elements of nature to be contemplated in private.  Zhan Wang hammers forms from large rocks into stainless steel sheets to create unearthly reproductions of the rocks in a luxurious material. 

>18 May 2003 Outside at the Economist Plaza, 25 St. James Street, London SW1A 1HG http://www.contempart.org.uk/economist
Ten Thousand Li 

A group exhibition exploring Chinese experiences of living within contemporary British culture. The title signifies a long distance (Li is a Chinese measurement of distance approximately 1.6km) and conveys how far the Chinese diaspora in Britain has travelled. The work of four artists - Dinu Li, Pamela So, Yuen-Yi Lo and Yeu-Lai Mo illustrates the realities of cultural and social diversity in Britain today. 

31 May 2003 Photofusion 17a Eletric Lane, Brixton, London SE9 8LA Admission free

http://www.photofusion.org/gallery/
Exodus: Photographs by Sebastião Salgado

This major exhibition of internationally acclaimed Brazilian photographer, Sebastião Salgado, chronicles the human cost behind major political events. Featuring 350 haunting black and white photographs taken from Salgado’s renowned Migrations and Children series, it is a moving account of those displaced by conflict.

> 1 June 2003 Barbican Gallery, Gallery floor, level 3, Mon, Tue, Thu-Sat 10am - 6pm; Wed 10am - 9pm; Sun & Bank holidays 12 noon - 6pm Tickets £7/ £5 http://www.barbican.org.uk/salgado
The Adventures of Hamzanama

An exhibition of paintings taken from the Hamzanama (the ‘Story of Hamza’), commissioned by the great Mughal emperor Akbar about 1557. The paintings are rare survivors from one of the manuscripts produced during Mughal rule, illustrating epic tales of heroism, magic and bravery, and depicting the exploits of Hamza, a mythical character who travelled the world with his band of heroes battling against a host of adversaries.

> 8 June 2003 V&A, 6th Floor Henry Cole Wing, entrance via Exhibition Road, admission free http://www.vam.ac.uk/
· Conferences / Calls for papers
Field Work:  Reports from the Fields of Visual Culture

This conference is an interdisciplinary effort to identify the bodies of knowledge informing the emergent field of Visual Culture.  By unframing disciplinary practices and bringing together artists, theorists, academics and curators, the conference aims to exemplify the dynamic relations of several fields on the move, this at a moment in which the visual arts are becoming central in the production of new knowledge. Speakers include Ursula Biemann, Stefano Boeri and John Palmesino, Iain Chambers, Renée Green, Stuart Hall, Thomas Hirschhorn, Alfredo Jaar, Irit Rogoff, David Scott, and AbdouMaliq Simone. Advance booking only, closing date Friday 9 May 2003. T: 020 7717 2252 or email AHRB.CCCA@gold.ac.uk
16 - 17 May, 2003 Victoria Miro Gallery 16 Wharf Road, London N1 7RW T: 020 7336 8109. 

Conference on Dress and Art 

A one-day conference exploring the role of costume in European art from the Renaissance to the end of the 19th century. Nine speakers—art and dress historians among them—will give talks that focus on such artists as Hans Holbein, Titian, Anthony Van Dyck, Diego Velázquez, Thomas Gainsborough, Jacques-Louis David, and Whistler, all of whom are represented in the Frick. The conference is organized by Aileen Ribeiro and Susan Grace Galassi in conjunction with the exhibition Whistler, Women, and Fashion (April 22–July 13, 2003).

7 June 2003 Frick Collection, New York  http://www.frick.org/
Knowing Art

This symposium reintroduces a discussion of the epistemic evaluation of artworks and its relation to aesthetic evaluation. It therefore returns to a theme that dominated the earliest philosophical writing on art, especially that of Plato and Aristotle, and that also figures in the work of later philosophers, notably Goodman. But it is also motivated by ground breaking work of the past twenty years. New theories of fiction, depiction, expression, and art emotion, together with the work in philosophy of mind, philosophy of language, and epistemology from which they stem, equip us to explore anew the intersection of aesthetics and epistemology. Papers will be presented under three headings. ‘Critical Knowledge’, ‘Knowledge in Art’, ‘Aesthetic and Epistemic Value’.

7-10 August  2003 University of British Columbia, Vancouver Canada

http://www.philosophy.ubc.ca/knowing-art/index.html
Aesthetics and Politics

CALL FOR PAPERS: Deadline 20 May 2003 

The 6th Annual Conference of the Society for European Philosophy will focus on the relationship between aesthetics and politics, the subject of much philosophical debate within the European tradition during the last two centuries. The conference will explore the various ways in which art and conceptions of the political intersect, conflict or in other ways engage with one another. Contributions relating more generally to problems in European philosophy are also welcome. Confirmed plenary speakers are: Alain Badiou, Karl Ameriks, Peter Osborne, Lydia Goehr. 

9 – 11 September, 2003 Contact Dr. Espen Hammer, c/o Department of Philosophy, University of Essex, Wivenhoe Park, Colchester CO4 3SQ email: sepconf@essex.ac.uk http://www.essex.ac.uk/philosophy/sep/index.htm
*

Please send news, queries, comments and suggestions to:  s.lok@mdx.ac.uk
REMEMBER TO POINT & CLICK!

Take advantage of the hotlinks studding this message by clicking through to JISCmail and the GLAADH website.

The ‘Globalising Art, Architecture and Design History Project’ (GLAADH), is a project of art and design historians at the University of Sussex, Open University and Middlesex University funded by the Fund for Development of Teaching and Learning supported by HEFCE.
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