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· That's all Folks… for now 

The conference is over, the reports are in, and the projects are rolling on regardless… the last three years have passed quickly for GLAADH, which has succeeded in generating and supporting numerous significant initiatives, debates, and crucially, a community to foster and sustain such developments and dialogues; yet this is still only a beginning. The GLAADH website will remain as a unique and vital resource, not only documenting the project and its varied outcomes, but also supplying materials and contacts for all those seeking to expand and embed diversity in the curriculum. Watch this space for future developments…   

· Report: GLAADH Conference, 2003

Globalising Art, Architecture and Design History? 

Debating Approaches to Curriculum Change in the UK

Three years on from its inception, the GLAADH Project culminated in a conference bringing together some hundred nation-wide subject specialists and lecturers, to share information and discuss best practice in relation to questions of globalisation and diversification in the fields of art, architecture and design histories. Professor Craig Clunas (GLAADH Project Director) welcomed delegates on behalf of the GLAADH team, with apologies from Dr Simon Ofield (GLAADH Project, Middlesex), who was unable to attend due to ill-health. For those less familiar with GLAADH’s history, Clunas outlined the project's initiation with colleagues at Sussex, Middlesex, and the Open University, its objectives, strategies and subsequent developments.

The conference was punctuated by two inspiring and provocative keynotes from Professor Donald Preziosi (UCLA), whose paper was entitled, 'Grasping the World: Conceptualising Ethics After Aesthetics', and Dr Kobena Mercer (Middlesex University), with a paper called 'Diversity and Difficulty'. Between these ran a series of concurrent panel sessions, in which representatives from the 10 GLAADH Initiatives made presentations under the umbrella themes, ‘Different Art Histories’, ‘Strategic Collaborations’, and ‘Shifting Paradigms’.

Against the US backdrop of "massively commodified ‘globalization’ of departments of art history", Preziosi posed the following questions: "What would an ‘art history’ that attended to otherness not simply ‘look like’, but how would it actually work? What would it mean to actually practice such an art history?  What would it mean, today, to practice an ‘ethical’ art history from within and against globalization? Is it even conceivable any longer to link together ethics and the discursive practice of art history; to speak of them, honestly, in the same breath?" Mercer's paper explored the current state of play surrounding 'diversity' in the arts and education, offering reflections on the cultural context of curricula change in the UK, and gathering observations from brief comparisons to the US and Western Europe.  Pinpointing some of the problems and possibilities associated with questions of cultural difference in the field of art historical enquiry, he noted the growing discrepancy between the administrative and intellectual demands of 'difference', and cautioned against the risk of merely performing globalisation in and for the curriculum.

Seeking strategies to address and challenge the prevailing eurocentric canon, to explore collaborations between individuals, academic institutions and museums, and to posit paradigmatic shifts in the configuring of art histories and visual cultures, the day’s discussions stimulated many critical and constructive responses. The enthusiasm, caution, and sometimes ferocity of opinion expressed by delegates can be taken as a mark of the conference’s success, articulating the multiplicity, complexity, and sensitivity of issues that inhere to any ‘globalising’ endeavour. Here's some of the feedback on the day:

"The GLAADH Project as a whole has created an impetus for change in a period that has coincided with some particularly difficult years for the discipline of art history within universities. There is a great deal more to do. GLAADH leaves a legacy – the issue is maintaining the impetus." (Sue Malvern and Paul Davies).

"It is important to keep opening up the questions and not to close them down.

How can we continue this project which must be the most significant for art and design history / visual culture?"

"Excellent choice of plenary speakers – Mercer and Preziosi – a real coup to have them."

"Well that’s over and I’m GLA(A)D(H)… T.S. Elliot, “The Wasteland”."

"All the case study contributions are gamely making limited and pragmatic amendments to an intransigent disciplinary structure."

"Tantalising not to know which of the talks to go to when looking at the programme – I wanted to go to them all."

"If cultural diversity is not just reflected in academic specialisms but also in pedagogic make-up, I fail to see, alas, judging by the present conference, where a more diverse subsequent generation of teaching staff will emerge from."

"Thanks for starting to shake things up."

"I was impressed by how much the project had achieved and by how trying to integrate new subject matter and approaches had a wider impact on their teaching generally. GLAADH had been a huge success!"

"Good questioning of the role of Art History in cultural diversity per se by Donald Preziosi."

"We need to encourage the questioning of both why and how we include cultural diversity. It is a huge task which cannot be easily implemented. Not only the inclusion of objects and “new histories” but also the rigorous critique of the assumptions by which we facilitate that inclusion is vital."

"Imbalance between the discussion of pragmatic pedagogic issues and of the underlying epistemological issue of the supposed subject of the day. Needed less of the former and more of the latter."

"Erasing the distinction between western – non western should require us to begin to clarify what our aims for “globalisation" really are. As it is, we are leaving too much unstated, and running the risk of creating a philosophical vacuum at the heart of Art History."

"In globalizing the study of the visual arts it is vital that we do not confine ourselves to the “major” arts of architecture and fine art but embrace too the crafts, design and visual communication in which so many are also interested" (Ken Quickenden).

"Globalization without political and intellectual examination is an empty gesture (and vice-versa)."

"As an initiative leader it has been great to attend the 2 “initiative workshops” and this final conference. Not only to discuss the issues raised at intervals, but also to see the progress the other initiatives have made over the last 18 months. Where to next?" (Thomas Dowson).

"The history of dissent is always and only written by the dissenters. This is almost true" (Allen Fisher).

"I felt encouraged by the many developments heard about and particularly thought that one shouldn’t be afraid of doing something first because one can’t do everything. A truly globalized art history will take perhaps a century (or more) to achieve – we have to start somewhere!"

"Donald Preziosi’s comment at the end about the way that visual culture and identity need not be synonymous and can create false differences was very timely."

"As a foreigner, I found it very instructive to see how the British University is striving to adapt its curriculum to the challenges of post-colonialism and globalisation. The results seem to be already very positive."

"Changing the curricula of Art History takes time. This excellent project has demonstrated a growing awareness and indeed willingness to change. Oh good. Thank you all."

"Imagination will find ways of teaching a wide acknowledgement of human creative identity but needs to be sustained by accessible visual and textual material. Libraries have responsibilities as well as teachers to be inclusive." (Marion Arnold). 

"I would endorse Rasheed Araeen’s furiously radical position that the philosophical basis / roots of art history need to be reflected upon to shift significantly. Until then (and as Donald pointed out, Art History has been very powerful in modernity) this “diversity” making and “globalizing” might just be a cultural tourism. This is a now crucial point for Design History which is more deeply entrenched in Eurocentrism and seemingly ever resistant to any (post-colonial) disciplinary reflexivity." (DB).

"Globalization is more global for some than for others." 

*

Many thanks to all the speakers, discussants, and delegates for their continued interest and commitment to the wider projects and interrogations which GLAADH has sought to illuminate and faciliate. For further questions, observations and challenges posed over the course of the day please go to the full report at: www.glaadh.ac.uk/conference/conference_overview.htm
The GLAADH team would like to thank Goodenough College for hosting and supporting this event on 19 September, 2003. Thanks also to Damien Gott and conference assistants, Milena Cavada, Vassiliki Dimitropoulou and Rachel Fleming-Mulford for all their help and support. 

· Selected UK Exhibitions

 
Wei Dong

Wei Dong is a Beijing and New York based artist showing for the first time in London. He is one of the foremost contemporary Chinese artists working in ink and colour on paper. His initial mastery of traditional Chinese technique was entirely self taught and he went on to study western style painting at university. Wei Dong's works are full of symbols recalling different eras of Chinese history. There are blue and white porcelains, some carried as army-style water bottles, army fatigues, traditional silks with hammers and ribbons for a motif, red arm bands from the neighbourhood watch, red books of Mao Zedong's quotations. Coca Cola buttons as necklaces, dunce caps from the Cultural Revolution, scholar's rocks...

> 18 October, 2003 Chinese Contemporary Art Gallery, 21 Dering Street, London W1R 9AA
T: 020 7499 8898 URL: http://www.chinesecontemporary.com  

E: info@chinesecontemporary.com 

Alternating Currents

A celebration of the 10th anniversary of the University of Essex's Collection of Latin American Art. The exhibition highlights the diversity of Latin American Art during the last 50 years. Installations by Carlos Diez ar firstsite and the University of Essex Gallery accompany the show

> 1 November, 2003 firstsite @ the minories art gallery, 74 High Street, Colchester, Essex CO1 1UE URL: www.firstsite.uk.net
True Stories
True Stories explores the motivations and consequences of archiving history through the work of four contemporary artists. This exceptional show challenges the racial stereotypes depicted in historic photographic archives. True Stories offers the opportunity to see incredible new artworks by acclaimed artists Vanley Burke, Peter Grego, Barti Parmar and Barbara Walker combined with music, dance and poetry performances by Mercury Music Prize Nominee Soweto Kinch and fusion dance artist Shaun Cope. 

> 15 November, 2003 Lichfield Street, Wolverhampton, WV1 1DU 
URL: http://www.wolverhamptonart.org.uk 

Oladélé Ajiboyé Bamgboyé: Introspect 
One aim of Oladélé Bamgboyé’s practice has been "..to challenge the assumed knowledge that perpetuates the continual denial of advancements in Africa, both past and present, in relation to the West". At Spacex, in the context of the Middle England Series, Bamgboyé presents a Devonshire cob house, built from straw bales, thatched and rendered in mud. In this setting, a newly-commissioned video-work is presented, using locally-sourced film footage of Devon and Nigeria. Alongside this work is a three-screen video installation, Movements (1997), documenting Bamgboyé's family re-unions in Nigeria, and the day-to-day experience of travelling around the city of Lagos. Bamgboyé's work has been included in numerous major international exhibitions, including Documenta X, the Johannesburg Biennale and the Yokohama Triennale. Recent one-person exhibitions include Witte de With, Rotterdam, and Helsinki City Art Museum. This will be his first solo exhibition in England.
> 22 November, 2003 Spacex Gallery, 45 Preston Street, Exeter EX1 1DF URL: http://www.spacex.org.uk
Alia Syed: Eating Grass

Eating Grass is a poetic and compelling new 16mm film from talented artist and film-maker Alia Syed. Shot in London, Karachi and Lahore and encompassing five stories relating to the times of day for Muslim prayer, the work explores overlaps between time, memory and location. Syed’s work has been shown at film festivals around the world and, in 2002, inIVA’s touring exhibition of her films, Jigar, travelled to London, Walsall, Leigh and Glasgow. In 2003 she had a solo exhibition at New York’s Talwar Gallery. 

Eating Grass is commissioned by Film London Artists’ Film and Video Awards and inIVA, and the film is premiered at TheSpace@inIVA. 

> 22 November, 2003 TheSpace@inIVA, 6-8 Standard Place, Rivington Street, London EC2A 3BE 

T: 020 7729 9616 URL: http://www.iniva.org

· Conferences / Calls for papers

Collections, Cultures, Change 

Collections, Cultures, Change is about the intellectual, ethical, political and practical dimensions of collections and collecting in the contemporary museum. Curators, critics, academics and artists from Europe, Britain and Canada will contribute to this rich interdisciplinary debate, and will explore issues such as cultural change, the history and future of the encyclopaedic museum, the relationships between museums and source communities, the engagement between artists, collections and museums, the idea of the reflexive museum, in theory and practice. Confirmed speakers include: Jette Sandahl, Tomislav Sola, Angela Volker, Nick Merriman, Mary Bouquet, Tony Bennett, Spring Hurlbut,Thomas Dowson, Laura Peers, Hildi Hawkins, Mark O’Neill, Marysia Lewandowska and Neil Cummings.

7 – 9 November 2003 Centre for Museology, School of Art History and Archaeology 
University of Manchester, Oxford Road, Manchester M19 3PL 

E: museology@man.ac.uk URL: http://www.art.man.ac.uk/museology
Retelling the Renaissance, East and West
This symposium brings together writers and historians representing numerous specializations to investigate the Renaissance both as a historical period and an ideology of western origins and progressive rebirth. Speakers will address the question of how stories of "the Renaissance" have been told and used for distinguishing East from West, and how these stories might need retelling in the light of new archival materials, developments in global studies, and the current international moment. The organizers are inviting speakers to reflect upon the ways that this nineteenth-century European concept has been used to tell a variety of stories that have served to disguise and even occlude the social, religious, and cultural links between East and West during the previous centuries. Confirmed speakers include C.E.Bosworth, Jerry Brotton, William Dalrymple, Caroline Finkel, Robert Irwin, Philip Mansel, Nabil Matar, Barnaby Rogerson.

30 April – 2 May, 2004 Dr Mohammed-Salah Omri or Professor Gerald MacLean 
Mediterranean Studies, Institute for Arab and Islamic Studies, Exeter University

E: m.s.omri@exeter.ac.uk macindetroit@hotmail.com
Irish Spaces: Homeland and Asylum, Empire and Diaspora

The 13th international Irish-Australian Studies conference welcomes papers relating to Ireland, to the Irish abroad and to the Irish in Australia, in areas such as, literature, language, critical theory, history, politics, religion, gender, migration, geography, economics and music. 
29 September – 1 October, 2004 Professor Elizabeth Malcolm, Department of History, University of Melbourne, Parkville, Victoria, 3010, Australia E: e.malcolm@unimelb.edu.au
*

REMEMBER TO POINT & CLICK!

Take advantage of the hotlinks studding this message by clicking through to JISCmail and the GLAADH website.

The ‘Globalising Art, Architecture and Design History Project’ (GLAADH), is a project of art and design historians at the University of Sussex, Open University and Middlesex University funded by the Fund for Development of Teaching and Learning supported by HEFCE.
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